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Pawet KowalewskKi

Coming of artistic age in the era of Martial Law, Pawel Kowalewski
infused his art with the ironic self-mockery that was a common response
to the imposition of military rule. On his own and in cooperation with
Gruppa - the coliective he formed in 1982 along with Ryszard Grzyb,
Jarostaw Modzelewski, Wiodzimierz Pawlak, Marek Sobczyk and
Ryszard Wodniak — Kowalewski's work and career reflects the historical
realities of the times.

A chief means of seli-therapy in the days of Polish Communism was

a tum toward privacy. Hardly rare in the art of the late 1570s, it was
proposed as a programme in nec-avantgarde circles. There was talk of
private mythologies, individual strategies, personalism and autonomy.
And in narrow, select groups, dunng small symposiums and meaatings,
thesa values and attitudes were cultivated - both in ant and in opposition
political activity,

After impasition of military rule in December 1981, the two intermingled.
The response came in the form of the decade's most characteristic
artistic phenemencn - the ironic, self-crilical mockery of young groups
of artists. Among them: Legendary LUXUS, Kultura Zrzuty, Kolo Klipsa
and Meue Bieramignnost.

Gruppa proved the movement's model example. An association of
individuals who kept together for as long as it amused them, Gruppa's
statements on a subject —the nature and purpose of art - that it treated
frequently featured on the pages of their irregular periadical

Of dobrze juz. For the young and educated Kowalewski - the group's
co-founder and, paradoxically, its youngest member — the poiitical
realities proved a considerable inspiration.

Where as some artisls creale a handful of works for their art-schoal
graduation, Kowalewski hung dozens of paintings. as well as drawings,
collages, plus sculpture-objects and display cabinets. The former
member of Warsaw's ‘Black One’ scout troop saw the limits that the
socio-political realities placed on arlists mirrared in broader society.
Despite greal training and prospects, they were left standing al

Pawel! Kowalewski byl paradoksainie najmlodsszym 1 najstanszym
czlonkiem Gruppy - ceolowe] poiskie] formacyi artystyczne] lat
osemdziesigtych, kidrg tworzyl wraz z Ryszardem Graybem,
Jarostawem Modselewskim, Wiodzimierzem Pawlakiem, Markiem
Sobozykiem i Ryszardem Woiniakiem. Najmiodszy wiekiem;
najstarszy stazem. Wyrairtony (proynajmnie] dla histaryka)
niepisans zaslugy tege, kedry poszedl. zalatwil, wynegociowal,
ramdwil, crganizacyinie ogarma! towarzystwo, kttre w poczatku
swej wapalne] aktywnoscl praez pewisn czas wypieralo sie, 2 jest
grupg.

Przepdimy do preymiotnikdw. Miebywrale xdolny, diablo mgczny,
niesamowicte sprawny, imporujgeo wiydapy, Gdy inni malowali
na dyplom kilka, on zawsesil sale dziesigthami obrazow,
umipelnisige jo rysunkami, kolazam), obiekto-rzethbami,
gablotkami..

Waryrstho to daialo ste w najbardzie) ponurym, preygugbialgoym
CRASIE stanu wojsnnego — plerwszy wystawy Gruppy otwarto

13 stycznia 1982 Te progi sukecesy | nadziel, wpleciona w sie¢
historycznych realiow, obrazulg zlozoncse sytuach debiutujgeego
wihwczas artysty. Swietne prrygotowanie | limitowans
perspektywy, endrgia | ekspansywnost w clasnych, paloficjalmych
galeriach artystyeznage .offu” lub w parafialnych salkach. Bofkot
Dia Pawla Kowalewskiego, miodego inteligenta i bylego harcerza
z warszamskiej .czarms) jedynkl”, konecinosd mimtkry

| podwdinego myslenia byly zapewne — jak dla nismal wsaystkich
- naturalnym sposobem funkcjionowania w dweczesnych
warunkach spoleczno-politycznych. Jednym ze sposobhéw swoiste]
autoterapll, woale nie rzadkim w dwozesnej sztuce, a w koficu lat
siedemdziesigtych wrecz wysuwanym jako program w kregach
necawangerdowyah, byl zwrot ku prywatnosci. Méwilo sig

o prywatnych mitologiach. indywidualnych stzategiach.
perscnalizmie, autonomil. 1 reecrywiscie w waskich, wybranych
granach, na kilkuosobowych sympogiach 1 spotkaniach te wirtosel
i postawy byly kultywowane - tak w.sztuce, jak | w dziataniach
oposyoyinyeh. Wolatach osiemdzissigtych, swisszoa po

13 grudnia 1981, obie drogi zeszly sig 2e soba. czego wynikoem



Pawel Kowalewshi
The Eage, from the Landmarks Necessary 1o Avoid Sullaring series, self technique, 1981, The collection-of the Uipper Silesian Museum in Bylom
Qe 2 cyiiu Znaki orentacyine, kitre pozwalajy untknng cispientn, techniioy wiasna, 1991 Kolskeja Mupeum Garnnalgsiie w Bytamiu




| Am Above, You Are Below, of on canvas, 1987
Ja pa géree, ty na doke, clsj, plétne, 1987

fhe threshold of success, able only to realize their artistic energy and bylo najbardziej charakterystyczne zjawisko szuki tej dekady —

expansiveness in cramped, semi-official galleries or church cellars. minde grupy, nieprzypadkowo jedna w druga zabawowe,

in his master's degree dissertation, Personal - or Private — Art ssydeons, entakioniomne: Legeuiaray LUXUS, Kulua Zioity B
; s ; ; : Klipsa, Neue Bieremiennost. Gruppa, modelowa dla tego ruchu,

Kowalewski says of the offhanded manner characteristic of the period:

takie byta stowarzyszeniem solistow, ktoezy trzymali sig razem tak
I don't think what | o is nansensical, | enfoy it, it actually amuses me 1o

diugo, jak dhugo ich to bawilo. W wypowiedziach czlonkiw

make more or less aesthetic objects. I'm also aware that many people Grippy, pozostawicnych na lamach ich nieregularnika O dobrze
don't undarstand me. don't like those objects, while others wan! to buy izt w podnieszych refleksjach, nisjednokrotnie powtarza sig
them and own them. | neither can nor want [0 oppose either. : kiuczowa dla kezdego antysty problematykes przyezyny | celu

In other words, he does nol care, Art can be, like Matisse wanted, uprawiania sruki

a comiortable armchair, or rather, 1o transpose the metaphar into the Kowalewslsi w swoje] picemne] pracy dyplomowte) Sztuka 0s0tis
prasent, a kind of gym.

The 1991 series Znaki orentacyjne [Landmarks Necessary to Avoid

- cayli prywatna odpowiada w tanie dezynwaltury: Me uwadanm
tego, co robig, 24 bersensowne, sprawia mj e Tadosc, WIecE
bawie sie, wykonujge mniej lub bardzief estetyczne preedauoty,

Suffering], like the Cwiczenia z estelyki w jakie] wzrastalem [Exercises in Wiam te, 2 wislu moich blitnich nie rozumie muie, nie lubi tyeh
the Aesthetics | Grew Up In] (ready-mades) and Fin de Siecle (painting preadmictow — inni chea kupic | pesiadad je. Niczemu nig moge
objects) series of roughly the same time, were a phase in arriving at a i nie choa sip preeciwstawisd

decision — an experiment conducted on oneself to produce an answer (o Inmymi showy - jest mu to obajetns, sztuka moze by, jak cheial

. - L c f
a personal question. Matisse, wygodnym fotelem. czy races), prEencszac metalorg

It is not anyone's business what the question is — but we know the
effects. In 1992, Kowalewskl mustered the courage to literally ‘opt out. 21981, podabnie jak zblizone w czasie Cwicsania & estetyki,
Alter obtaining tenure as a lecturer, and following on from w jakief wzrastalern (ready mades) | Fin de siécle (obiakty

the bankruptcy of a galiery-owner friend, and, above all, thanks lo malarskie) byly etapem dochodzenia do decyzil ~ dokonywamnmym

w dzisiejsze ceaey, rodzajem silowni
Cykl Znaki orentacyine, kicre sg niezbedne by unikac clerpienta
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he successful launch of his own advertising business, Communication
uﬁmsﬂ Kowalewski withdrew from active artistic life. Since then, ithe
! rmmmﬂitmbemmﬂdyinaﬂmmwbym
means in frequent 'appearances’ in galleries. raast Mw)
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